
 

*M21224121* 
 
  

A) Bralno razumevanje
B) Poznavanje in raba jezika

Dovoljeno gradivo in pripomočki:
Kandidat prinese nalivno pero ali kemični svinčnik.

ANGLEŠČINA

Ta pola ima 12 strani, od tega 3 prazne.

JESENSKI IZPITNI ROK

Petek, 27. avgust 2021 / 60 minut (35 + 25)

Osnovna raven

Državni  izpitni  center

SPLOŠNA MATURA

NAVODILA KANDIDATU

Pazljivo preberite ta navodila.
Ne odpirajte izpitne pole in ne začenjajte reševati nalog, dokler vam nadzorni učitelj tega ne dovoli.

Prilepite kodo oziroma vpišite svojo šifro (v okvirček desno zgoraj na tej strani).

Izpitna pola je sestavljena iz dveh delov, dela A in dela B. Časa za reševanje je 60 minut. Priporočamo vam, da za reševanje 
dela A porabite 35 minut, za reševanje dela B pa 25 minut.

Izpitna pola vsebuje 2 nalogi v delu A in 2 nalogi v delu B. Število točk, ki jih lahko dosežete, je 50, od tega 20 v delu A in 30 
v delu B. Vsaka pravilna rešitev je vredna 1 točko. 

Rešitve pišite z nalivnim peresom ali s kemičnim svinčnikom v izpitno polo v za to predvideni prostor znotraj okvirja. Pišite 
čitljivo in skladno s pravopisnimi pravili. Če se zmotite, napisano prečrtajte in rešitev zapišite na novo. Nečitljivi zapisi in 
nejasni popravki bodo ocenjeni z 0 točkami.

Zaupajte vase in v svoje zmožnosti. Želimo vam veliko uspeha.

© Državni izpitni center
Vse pravice pridržane.

Š i f r a  k a n d i d a t a :

Izpitna pola 1



V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.2/12 *M2122412102*

A) BRALNO RAZUMEVANJE 

Task 1: Short answers 

Answer in note form in the spaces below. Use 1–5 words for each answer. Bear in mind that all 
contracted forms with the exception of can’t count as two words. There is an example at the 
beginning: Answer 0. 
 
Example: 
0. Why is the highway sign unusual?  It is hand-painted. 
 
 

1. What demonstrates that people have died while crossing the bridge? 

 ___________________________________________________  
 
2. After reaching the other side, how does Atta provoke his companion? 

 ___________________________________________________  
 
3. What do the court decisions in Pakistan take into consideration? 

 ___________________________________________________  
 
4. What does the author resent the locals for? 

 ___________________________________________________  
 
5. What is the only advantage of the political status of Gilgit-Baltistan? 

 ___________________________________________________  
 
6. What spoils the pleasure of staying at Fairy Meadows? 

 ___________________________________________________  
 
7. How did the Maharajah of Kashmir compensate for his alleged crime? 

 ___________________________________________________  
 
8. Why is it worth it for the nomadic tribes to stop and stay by the Hunza River? 

 ___________________________________________________  
 
9. What was the historical role of the ancient capital of the Hunza Valley? 

 ___________________________________________________  
 
10. Why has the course of Karakoram Highway been recently changed? 

 ___________________________________________________  
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Pakistan: in search of Shangri-La 
In Pakistan’s far north, a hand-painted sign on the Karakoram Highway points gleefully to “the seventh 
most dangerous footbridge in the world”: a flimsy wood and wire affair that stretches for a third of a 
mile 60ft above the psychotic Hunza River. 
I hesitate as we approach. I’m wondering if the bouquets of plastic flowers on the rocks far below are 
what I think they are, and I’m trying to decide what to do if I fall. In an utterly unhelpful show of 
bravado, my guide, Atta, sprints across, leaping the gaps between the planks. I follow. It’s terrifying. 
The spaces between the broken boards are vast, the swirling river is perturbing my sense of balance 
and violent gusts from the glittering wall of 26,000ft peaks to the east are trying to dump me over the 
side. Suddenly I know what I’ll do if I fall: I’ll scream, then I’ll drown. Atta high-fives me in a rather 
patronising way when, pale and weak-kneed, I eventually reach the far side. 
“Let’s jog back together,” he cries. 
That this is the scariest thing that happened to me in Pakistan speaks volumes of the gap between 
perception and reality in this misunderstood land. Pakistan has a bad reputation. It’s a place where 
justice submits to religious bigotry; a country that harboured the most wanted terrorist on earth and 
where violence against women is routine. Bloody disputes with India break out with tedious regularity. 
The Foreign & Commonwealth Office (FCO), at first glance, seems to have just two levels of advice: 
don’t go, and don’t go unless you absolutely have to. 
Look again at that FCO advice, however, and you’ll notice that there are no restrictions on travel in the 
northern region of Gilgit-Baltistan. Bound by Afghanistan, China and Jammu and Kashmir, these are 
the spy lands, where the Great Game was played in the 19th century at the point of a dagger and 
where rival kingdoms built palaces seemingly using Disney as a style guide. It’s a land of hostile 
landscapes that’s home to the most hospitable people I have ever encountered. That said, many of 
them enjoy their tea with a spoonful of Nescafé stirred in, which is unforgivable. 
Pre-partition, Gilgit-Baltistan was part of Jammu and Kashmir. When the split came in 1947, the maharajah 
chose to go with neither Pakistan nor India. With help from the British government, Pakistan invaded, 
and since then it’s been a bit awkward. Gilgit-Baltistan is a political orphan, ruled by Pakistan, but not 
part of it. Its people have no citizenship rights, no voting rights and virtually no tax burden. 
The frozen bodies of the mountaineers Tom Ballard and Daniele Nardi still lie on Nanga Parbat’s 
Mummery Spur – a route described by the author and adventurer Reinhold Messner as “impossible 
and suicidal”. The 26,660ft mountain – the ninth highest on Earth – lies five miles south of Fairy 
Meadows, a flower-speckled summer pasture reached after a 90-minute detour along what many say 
is the most dangerous mountain road in the world. With its wooden chalets and teahouses, it’s a 
gorgeous base for a couple of days’ hiking, but the killer mountain – mile-long avalanches falling like 
tears down its face – casts a shadow of brooding malevolence. 
In Gilgit, the heavily militarised provincial capital, the tiny British cemetery on Lower Khazana Road is 
home to some of those who played, and lost, the Great Game – notably Captain George Hayward, a 
soldier, explorer and spy who was murdered, allegedly, on the orders of the Maharajah of Kashmir. 
With the hospitality characteristic of the region, the maharajah paid for Hayward’s headstone. 
Leaving the sawtooth skyline of the Hindu Kush behind, we head east into the Karakoram. The stories 
become more lurid, the scenery more improbable, the air thinner. Just past the point where the Indian 
and Eurasian plates collided and created a wrinkle called the Himalayas, Atta points across the Hunza 
River to where members of the nomadic Mohaan tribe are panning for gold. A thousand feet above 
them, there’s a yard-wide horizontal scratch in the sheer cliffs. Rocks are dropping from its crumbling 
verge, freefalling into the river in silent splashes. As I’m appreciating the madness of this scene, a 
goatherd stops. “Looking for gold?” he asks, handing over a bag of dried apricots. 
We’re heading for Karimabad, ancient capital of the Hunza Valley and once a key stop on that perilous 
Silk Road. Crouched at the foot of the 24,200ft Ultar Peak, with its fairy-tale castle outlined against the 
distant icefield, this warren of spotless medieval streets and glacier-irrigated apricot orchards is 
thought by some to be the Shangri-La of James Hilton’s 1933 novel Lost Horizon. 
From here, the Karakoram Highway snakes 110 miles northeast before climbing to the Chinese 
border, 16,010ft up in the Khunjerab Pass. To get there, it skirts around the drowned corpse of its 
former self, now lying 300ft below the turquoise waters of Attabad Lake – formed nine years ago when 
a map-changing landslide dammed the valley. It swerves around the black tongues of glaciers, stops 
for chai and dhal at roadside restaurants, and dashes through valleys where herds of huge Himalayan 
ibex tightrope along sudden-death crags, one eye open for snow leopards. 

(Adapted from The Sunday Times, 26 May 2019, by Chris Haslam.) 
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Task 2: Gapped sentences 

In the following extract, ten sentence parts have been removed. Choose from sentence parts 
A–L the one which fits each gap (1–10). There are two extra sentence parts which you do not 
need to use. Write your answers in the table below. There is an example at the beginning: Gap 
0 (M). 

I am really shy: introducing Phoenix, the world’s first hijab-wearing  
champion wrestler 

A Malaysian wrestler, Nor Diana, can remember vividly the first time she stepped out to make her 
wrestling debut. Outside the ropes she had always been a quiet and studious hijab-wearing Malaysian 
woman, but here in the ring, dressed in black leather embossed with flames and as the crowd roared, 
she suddenly felt like a fire burst from inside her: [0]. 

Nor Diana, who last month won Malaysia’s biggest wrestling tournament, defeating four men for the 
title, [1]. A 19-year-old who is just 152cm (5ft) tall and weighs 43kg (94lbs) speaks softly as she sits in 
her training centre in the town of Puchong, close to Kuala Lumpur, dressed in her hijab, wide glasses 
and floral baju kurung, traditional Malaysian dress. 

“In the real world I am really shy, I am very reserved, [2], I become a totally different person,” she 
says. “Phoenix is more fun and more energetic and brave, she has this fire in her and she always 
wants to win. And that’s why I love wrestling because I get to do things I could never do in real life.” 

Indeed, over the past four years Phoenix has steadily grown to be one of the biggest names in 
Malaysian pro wrestling, [3] and bringing in a whole new female crowd to the male-dominated sport. 
“The response has been amazing,” says Nor. “Last year, we had all-female wrestling tryouts and no 
one turned up. But this week we had tryouts and three hijabi girls came to the training.” 

Nor’s love of wrestling began when she was 14, playing WWE wrestling games on her PlayStation 
Portable, [4]. As she watched WWE icons such as The Rock, The Undertaker and John Cena be 
thrown around the ropes, something stirred in her. “I just loved the characters of the wrestlers and 
stories they told for each match,” she recalls. “And even though it seemed inconceivable, I kept 
thinking: what if, one day, I could be one of them.” 

Her coach, Ayez Shaukat Fonseka Farid, recalls his first encounter with Nor, [5] asking how to join pro 
wrestling. “When I saw she was this small hijabi girl, I was a bit surprised; she was so shy and quite 
apprehensive about pro wrestling but for me, I’ve always believed that if a person is passionate about 
something, who are we to stop them,” says Ayez. 

“Since that first day, she has never missed training. The only issue was that she was very, very timid, 
it was very hard to break her out of her shell, [6]. But I saw potential in her from her first match 
because as soon as she came on, she just transformed into this whole different person.” 

Professional wrestling in Malaysia is still in its infancy, and while there are now 30 pro wrestlers who 
take part in matches five times a year, it is still a hobby for most. Before her first match, Nor, who 
works full time in a hospital, and her father had to scour a second-hand shop [7]. 

For the first three years, Nor chose to wear a luchador wrestling mask when she fought in public as 
Phoenix. “I was always afraid of what people in Malaysia, but especially the fans, would think when 
they saw a hijabi girl wrestling [8],” she says. However, in December 2018, a storyline was decided for 
her next match: if she lost, she would have to reveal her identity. 

When she was defeated by her opponent, Luna, she felt this deep fear in the pit of her stomach 
“Before I took off the mask I was really afraid,” says Nor. “But as soon as I took it off [9], they started 
cheering and shouting all these supportive things and I cried in the ring. And my friends told me later 
that backstage, when I unmasked, some of the wrestlers, the guys I train with, cried too. For them it 
showed how much pride I had as a wrestler.” 
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The support she has had from the wrestling community has made it easier to cope with the backlash 
aimed at her online, mainly on Facebook, from more conservative quarters, [10]. Nor sighs deeply as 
she discusses the “horrible, really bad personal attacks” she has to endure. “There has been quite a 
big backlash, people telling me that hijab girls should not be doing extreme sports and I should not 
train with guys because it was shameful,” says Nor. “It is hard for me because I am with my phone 
24/7 and you can’t help but scroll through all the comments.” 

“But actually they fuel my fire,” she adds. “If I had listened to those voices when I started, I wouldn’t be 
where I am now. So I use their words as motivation to train more, to prove to these people that being a 
hijab girl should not stop me, that I have something here I know I can do well – no matter what they 
say.” 

(Adapted from an article in The Guardian, 7 August 2019, by Hannah Ellis-Petersen.) 
 
 
 
 
A with comments on morality or calling her a slut and a whore 

B and then watching matches on TV with her father and four brothers 

C and so wearing a disguise made it a bit easier 

D yet she never takes that for granted 

E and people could see that I was wearing a hijab 

F Nor Diana has garnered over 37,700 followers on Instagram 

G and in order to be a good pro wrestler you need to be very confident and charismatic 

H but something happens to me when I go into the ring as Phoenix 

I to pull together her Phoenix costume 

J cuts an unlikely figure for a pro wrestler 

K defying stigmas and the expectations often placed on Muslim women in Malaysian society 

L when she sent him a message on Instagram 

M here she was Phoenix 

 
 
 
 

0. 

M 
 
 

 

1. 2. 3. 4. 5. 6. 7. 8. 9. 10. 

          
 

 
  



V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.6/12 *M2122412106*

B) POZNAVANJE IN RABA JEZIKA 

Task 1: Gap fill 

There is one word missing in each gap. Write the missing words in the spaces on the right. 
Bear in mind that all contracted forms with the exception of can’t count as two words. There is 
an example at the beginning: Gap 0. 

Bored with white? Use paint with personality in your home 

The feature wall – that seemingly bold decorative decision to paint _0_ wall in the room a stand-out 
colour – is dead. Colour is now spreading through our homes, up staircases, across woodwork and 
ceilings, filling in neutral spaces with rhubarb, verdigris green, aubergine and orange. Is it a terrifying 
trend we’ll all pay for in gallons of undercoat, or does this colour craving signify something _1_? 

“There’s been a seismic shift in how we’re thinking about colour,” says Farrow & Ball’s long-standing 
colour curator, Joa Studholme. “I am convinced the rise of bold colour comes down to the fact that the 
world is in such a mess. We want to go home and have colours _2_ nourish us and give us a hug. 
Pure white walls simply don’t do that. They don’t look after you.” 

For Nicola Harding, an interior designer, one half of the design studio Harding & Read, colour 
correlates to feeling. “Certain combinations can key into something _3_ a deeper level, they can 
transport you to a moment in time. That’s the alchemy of colour.” More than a mere surface decision, it 
seems we are searching for something altogether more enriching _4_ we pop the lid on a tester pot. 

How to begin 
If you are tempted to try colour on some of your neutral walls, the advice is refreshingly simple: 
choose a colour you actually like. “It sounds stupidly obvious,” says interior designer Francesca 
Rowan Plowden, “but don’t go for a colour because it’s on trend, or you’ve seen it in a magazine. You 
_5_ got to live with it.” 

Rowan Plowden, _6_ colourful interiors can be experienced in the heritage rental properties at 
Goodnestone Park, suggests that you seek inspiration from your natural surroundings, a treasured 
accessory, favourite fabric or painting. 

“Paintings are quite often a starting point for me,” she says. “If there’s a painting you love, look at the 
palette and choose your colours based on _7_ is in it. A recent palette of yellow woodwork and rust-
coloured chairs _8_ based on the colours in a painting I found at Ardingly Antiques Fair.” 

Studholme agrees with this approach: “You must do what resonates with you.” If you’re wary of full 
colour, she suggests testing your tolerance with smaller spaces, such as the inside of a cupboard, or a 
bright window reveal. “_9_ every time you open the cupboard it gives you joy, you can start to take it 
further,” she says. 

Make an entrance 
For Studholme, the hallway is the best place to use bold colour because “It gives you drama when you 
first enter your home.” Studholme, who offers customers personalised colour consultations, _10_ seen 
a proliferation of “sexy” deep green, charcoal and inky blue hallways (“Although I think blue is slightly 
on the wane now,” she confides). 

Artist and designer Luke Edward Hall, who has painted the entrance to his Camden flat a glossy, yolk 
yellow, agrees: “When I come home and it’s grey and grim outside, it instantly puts a smile _11_ my 
face. Colour for me is linked _12_ optimism. It’s about bringing joy and cheer into the home.” Hall and 
his partner, designer Duncan Campbell, are currently decorating their cottage in Gloucestershire. It’s 
still a work-in-progress, but so _13_ every room in the house has been painted a different colour. 

“We knew we wanted an olive-green living space and a mustard-coloured dining room. From there, 
we’ve chosen lilac, bright blue and arsenic rooms – it’s completely mad,” he admits. _14_ room has 
been approached individually, but there is an overall sense of balance. “You see glimpses of the 
rooms throughout the house, so you do have to think about which colours will work together.” 
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Harding often uses painted woodwork to pull connecting rooms together. “We frequently paint the 
woodwork a darker colour to the walls – it feels so _15_ more comfortable. This includes skirting, 
doors, window frames and bars. This has the added benefit of bringing the outside into the home, 
_16_ your eye passes through the frame to the view beyond.” 

(Adapted from the article in The Observer, 16 November 2019, by Nell Card.) 
 
Example: 

0.   one 
 
 

 1. ______________________________________________ 

 2. ______________________________________________ 

 3. ______________________________________________ 

 4. ______________________________________________ 

 5. ______________________________________________ 

 6. ______________________________________________ 

 7. ______________________________________________ 

 8. ______________________________________________ 

 9. ______________________________________________ 

 10. ______________________________________________ 

 11. ______________________________________________ 

 12. ______________________________________________ 

 13. ______________________________________________ 

 14. ______________________________________________ 

 15. ______________________________________________ 

 16. ______________________________________________ 
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Task 2: Gap fill (word formation) 

For gaps 1–14, write the correct form of the words in brackets in the spaces on the right. There 
is an example at the beginning: Gap 0. 

The Vandals sacked Rome, but do they deserve their reputation? 

Over the centuries, their name became so _0_ (CHANGE) with destruction that it became its 
synonym. But it turns out the Vandals, a Germanic tribe that managed to take over Rome in 455, may 
not deserve that connotation. 

The first known written _1_ (REFER) to the tribe was in 77 A.D., when Pliny the Elder mentioned 
“Vandilii.” However, the Vandals’ roots are _2_ (CERTAIN), and their early history is contested. They 
are thought to have migrated into what is now Germany from Scandinavia. They may also have 
included members of the Przeworsk culture, an Iron Age culture that lived in what is now Poland. It is 
believed they were farmers and cattle _3_ (HERD). 

During the 2nd century A.D., the Vandals began clashing with the Roman Empire. They participated in 
multiple wars along the Roman frontier, including the Marcommanic Wars along the Danube River, 
which raged from the 160s A.D. through 180. 

A people on the move 
A more significant _4_ (MIGRATE) toward Rome occurred when the Huns pushed “barbarian” tribes, 
including the Vandals, south and west into the Roman Empire beginning in the 370s A.D. During this 
time, the Vandals adopted _5_ (CHRISTIAN), embracing Arianism. This _6_ (BELIEVE) that Christ 
was not equal to God put them in conflict with the Church. 

As they traveled, the Vandals would _7_ (TERROR) the locals, capturing territory as they went. In 406 
A.D., they crossed the Rhine River, pouring into first Gaul, then what is now Spain, then northern 
Africa. They captured Carthage (in what is now Tunisia) in 439 A.D. 

Gaiseric (also known as Genseric), the Vandals’ king, made Carthage the Vandals’ capital, and 
conquered more and more Roman territory as the years went on. Carthage’s strategic location on the 
Mediterranean gave the Vandals an advantage, and they became a formidable naval power. “If the 
Romans ever attempted an assault on Gaiseric’s realm in North Africa from the sea,” writes 
 _8_ (HISTORY) Thomas J. Craughwell, “the Vandal fleet in the Mediterranean could intercept the 
Roman ships before they came anywhere near Carthage.” 

Desperate, the Roman Empire recognized the Vandals and made a treaty to _9_ (SURE) they would 
leave Rome itself alone. The Vandals adopted many facets of Roman culture, including its dress and 
arts. 

Double cross 
But the Vandal king was a shrewd observer of Rome’s disintegrating empire. In 455, he saw his 
opening when Petronius Maximus murdered the current Roman _10_ (EMPIRE), Valentinian III. 
Gaiseric declared the Vandals’ treaty with Rome invalid and marched on Rome. 

The sack of the Roman capital made history books, but was not the _11_ (VIOLENCE) event many 
assume. Though the Vandals were considered heretics by the early Church, they negotiated with 
Pope Leo I, who prevented their demolition of Rome. They raided the city’s wealth, but left the 
buildings _12_ (HARM) and went home. 

Years of clashes followed. Between 460 and 475 A.D., the Vandals victoriously repelled a Rome now 
intent on taking back what it had lost. But Gaiseric’s death sounded the death knell for the Vandals. In 
533, the Romans took back North Africa, expelling the Vandals for good. 

Their _13_ (KING) had ended, but their legacy never did. To this day, “vandal” is associated – 
perhaps _14_ (FAIR) – with the group’s successful sack of Rome. 

(Adapted from The National Geographic, 26 August 2019, by Erin Blakemore.) 
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Example: 

0.   interchangeable 
 
 

 1. ______________________________________________ 

 2. ______________________________________________ 

 3. ______________________________________________ 

 4. ______________________________________________ 

 5. ______________________________________________ 

 6. ______________________________________________ 

 7. ______________________________________________ 

 8. ______________________________________________ 

 9. ______________________________________________ 

 10. ______________________________________________ 

 11. ______________________________________________ 

 12. ______________________________________________ 

 13. ______________________________________________ 

 14. ______________________________________________ 

 
  



V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.10/12 *M2122412110*

 

Prazna stran 
  



V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.  *M2122412111* 11/12 

 

 

Prazna stran 
  



V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.   

V 
siv

o 
po

lje
 n

e p
iši

te
.12/12 *M2122412112*

 

Prazna stran 



<<

  /ASCII85EncodePages false

  /AllowTransparency false

  /AutoPositionEPSFiles true

  /AutoRotatePages /All

  /Binding /Left

  /CalGrayProfile (Gray Gamma 2.2)

  /CalRGBProfile (sRGB IEC61966-2.1)

  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)

  /sRGBProfile (sRGB IEC61966-2.1)

  /CannotEmbedFontPolicy /Error

  /CompatibilityLevel 1.6

  /CompressObjects /Tags

  /CompressPages true

  /ConvertImagesToIndexed true

  /PassThroughJPEGImages true

  /CreateJobTicket false

  /DefaultRenderingIntent /Default

  /DetectBlends true

  /DetectCurves 0.1000

  /ColorConversionStrategy /LeaveColorUnchanged

  /DoThumbnails true

  /EmbedAllFonts true

  /EmbedOpenType true

  /ParseICCProfilesInComments true

  /EmbedJobOptions true

  /DSCReportingLevel 0

  /EmitDSCWarnings false

  /EndPage -1

  /ImageMemory 1048576

  /LockDistillerParams false

  /MaxSubsetPct 100

  /Optimize true

  /OPM 1

  /ParseDSCComments true

  /ParseDSCCommentsForDocInfo true

  /PreserveCopyPage true

  /PreserveDICMYKValues true

  /PreserveEPSInfo false

  /PreserveFlatness true

  /PreserveHalftoneInfo false

  /PreserveOPIComments false

  /PreserveOverprintSettings true

  /StartPage 1

  /SubsetFonts false

  /TransferFunctionInfo /Apply

  /UCRandBGInfo /Remove

  /UsePrologue false

  /ColorSettingsFile ()

  /AlwaysEmbed [ true

    /ACaslonPro-Bold

    /ACaslonPro-BoldItalic

    /ACaslonPro-Italic

    /ACaslonPro-Regular

    /ACaslonPro-Semibold

    /ACaslonPro-SemiboldItalic

    /AdobeArabic-Bold

    /AdobeArabic-BoldItalic

    /AdobeArabic-Italic

    /AdobeArabic-Regular

    /AdobeFangsongStd-Regular

    /AdobeFanHeitiStd-Bold

    /AdobeGothicStd-Bold

    /AdobeHebrew-Bold

    /AdobeHebrew-BoldItalic

    /AdobeHebrew-Italic

    /AdobeHebrew-Regular

    /AdobeHeitiStd-Regular

    /AdobeKaitiStd-Regular

    /AdobeMingStd-Light

    /AdobeMyungjoStd-Medium

    /AdobePiStd

    /AdobeSansMM

    /AdobeSerifMM

    /AdobeSongStd-Light

    /AdobeThai-Bold

    /AdobeThai-BoldItalic

    /AdobeThai-Italic

    /AdobeThai-Regular

    /AGaramondPro-Bold

    /AGaramondPro-BoldItalic

    /AGaramondPro-Italic

    /AGaramondPro-Regular

    /Aharoni-Bold

    /Algerian

    /Andalus

    /AngsanaNew

    /AngsanaNew-Bold

    /AngsanaNew-BoldItalic

    /AngsanaNew-Italic

    /AngsanaUPC

    /AngsanaUPC-Bold

    /AngsanaUPC-BoldItalic

    /AngsanaUPC-Italic

    /Aparajita

    /Aparajita-Bold

    /Aparajita-BoldItalic

    /Aparajita-Italic

    /ArabicTypesetting

    /Arial-Black

    /Arial-BoldItalicMT

    /Arial-BoldMT

    /Arial-ItalicMT

    /ArialMT

    /ArialNarrow

    /ArialNarrow-Bold

    /ArialNarrow-BoldItalic

    /ArialNarrow-Italic

    /ArialUnicodeMS

    /Asp32Dsy

    /BaskOldFace

    /Batang

    /BatangChe

    /Bauhaus93

    /BellMT

    /BellMTBold

    /BellMTItalic

    /BerlinSansFB-Bold

    /BerlinSansFBDemi-Bold

    /BerlinSansFB-Reg

    /BernardMT-Condensed

    /BirchStd

    /BlackoakStd

    /BodoniMTPosterCompressed

    /BookAntiqua

    /BookAntiqua-Bold

    /BookAntiqua-BoldItalic

    /BookAntiqua-Italic

    /BookmanOldStyle

    /BookmanOldStyle-Bold

    /BookmanOldStyle-BoldItalic

    /BookmanOldStyle-Italic

    /BookshelfSymbolSeven

    /BradleyHandITC

    /BritannicBold

    /Broadway

    /BrowalliaNew

    /BrowalliaNew-Bold

    /BrowalliaNew-BoldItalic

    /BrowalliaNew-Italic

    /BrowalliaUPC

    /BrowalliaUPC-Bold

    /BrowalliaUPC-BoldItalic

    /BrowalliaUPC-Italic

    /BrushScriptMT

    /BrushScriptStd

    /Calibri

    /Calibri-Bold

    /Calibri-BoldItalic

    /Calibri-Italic

    /CalifornianFB-Bold

    /CalifornianFB-Italic

    /CalifornianFB-Reg

    /Cambria

    /Cambria-Bold

    /Cambria-BoldItalic

    /Cambria-Italic

    /CambriaMath

    /Candara

    /Candara-Bold

    /Candara-BoldItalic

    /Candara-Italic

    /Centaur

    /Century

    /CenturyGothic

    /CenturyGothic-Bold

    /CenturyGothic-BoldItalic

    /CenturyGothic-Italic

    /ChaparralPro-Bold

    /ChaparralPro-BoldIt

    /ChaparralPro-Italic

    /ChaparralPro-Regular

    /CharlemagneStd-Bold

    /Chiller-Regular

    /ColonnaMT

    /ComicSansMS

    /ComicSansMS-Bold

    /Consolas

    /Consolas-Bold

    /Consolas-BoldItalic

    /Consolas-Italic

    /Constantia

    /Constantia-Bold

    /Constantia-BoldItalic

    /Constantia-Italic

    /CooperBlack

    /CooperBlackStd

    /CooperBlackStd-Italic

    /Corbel

    /Corbel-Bold

    /Corbel-BoldItalic

    /Corbel-Italic

    /CordiaNew

    /CordiaNew-Bold

    /CordiaNew-BoldItalic

    /CordiaNew-Italic

    /CordiaUPC

    /CordiaUPC-Bold

    /CordiaUPC-BoldItalic

    /CordiaUPC-Italic

    /Courier

    /Courier-Bold

    /Courier-BoldOblique

    /CourierNewPS-BoldItalicMT

    /CourierNewPS-BoldMT

    /CourierNewPS-ItalicMT

    /CourierNewPSMT

    /Courier-Oblique

    /CourierStd

    /CourierStd-Bold

    /CourierStd-BoldOblique

    /CourierStd-Oblique

    /DaunPenh

    /David

    /David-Bold

    /DFKaiShu-SB-Estd-BF

    /DilleniaUPC

    /DilleniaUPCBold

    /DilleniaUPCBoldItalic

    /DilleniaUPCItalic

    /DokChampa

    /Dotum

    /DotumChe

    /Ebrima

    /Ebrima-Bold

    /EstrangeloEdessa

    /Euclid

    /Euclid-Bold

    /Euclid-BoldItalic

    /EuclidExtra

    /EuclidExtra-Bold

    /EuclidFraktur

    /EuclidFraktur-Bold

    /Euclid-Italic

    /EuclidMathOne

    /EuclidMathOne-Bold

    /EuclidMathTwo

    /EuclidMathTwo-Bold

    /EuclidSymbol

    /EuclidSymbol-Bold

    /EuclidSymbol-BoldItalic

    /EuclidSymbol-Italic

    /EucrosiaUPC

    /EucrosiaUPCBold

    /EucrosiaUPCBoldItalic

    /EucrosiaUPCItalic

    /EuphemiaCAS

    /EuroSig

    /FangSong

    /Fences

    /FencesPlain

    /FootlightMTLight

    /FranklinGothic-Medium

    /FranklinGothic-MediumItalic

    /FrankRuehl

    /FreesiaUPC

    /FreesiaUPCBold

    /FreesiaUPCBoldItalic

    /FreesiaUPCItalic

    /FreestyleScript-Regular

    /FrenchScriptMT

    /Gabriola

    /Garamond

    /Garamond-Bold

    /Garamond-Italic

    /Gautami

    /Gautami-Bold

    /Georgia

    /Georgia-Bold

    /Georgia-BoldItalic

    /Georgia-Italic

    /GiddyupStd

    /Gisha

    /Gisha-Bold

    /Gulim

    /GulimChe

    /Gungsuh

    /GungsuhChe

    /Haettenschweiler

    /HarlowSolid

    /Harrington

    /HighTowerText-Italic

    /HighTowerText-Reg

    /HoboStd

    /Impact

    /InformalRoman-Regular

    /IrisUPC

    /IrisUPCBold

    /IrisUPCBoldItalic

    /IrisUPCItalic

    /IskoolaPota

    /IskoolaPota-Bold

    /JasmineUPC

    /JasmineUPCBold

    /JasmineUPCBoldItalic

    /JasmineUPCItalic

    /Jokerman-Regular

    /JuiceITC-Regular

    /KaiTi

    /Kalinga

    /Kalinga-Bold

    /Kartika

    /Kartika-Bold

    /KhmerUI

    /KhmerUI-Bold

    /KodchiangUPC

    /KodchiangUPCBold

    /KodchiangUPCBoldItalic

    /KodchiangUPCItalic

    /Kokila

    /Kokila-Bold

    /Kokila-BoldItalic

    /Kokila-Italic

    /KozGoPr6N-Bold

    /KozGoPr6N-ExtraLight

    /KozGoPr6N-Heavy

    /KozGoPr6N-Light

    /KozGoPr6N-Medium

    /KozGoPr6N-Regular

    /KozGoPro-Bold

    /KozGoPro-ExtraLight

    /KozGoPro-Heavy

    /KozGoPro-Light

    /KozGoPro-Medium

    /KozGoPro-Regular

    /KozGoProVI-Medium

    /KozMinPr6N-Bold

    /KozMinPr6N-ExtraLight

    /KozMinPr6N-Heavy

    /KozMinPr6N-Light

    /KozMinPr6N-Medium

    /KozMinPr6N-Regular

    /KozMinPro-Bold

    /KozMinPro-ExtraLight

    /KozMinPro-Heavy

    /KozMinPro-Light

    /KozMinPro-Medium

    /KozMinPro-Regular

    /KozMinProVI-Regular

    /KristenITC-Regular

    /KunstlerScript

    /LaoUI

    /LaoUI-Bold

    /Latha

    /Latha-Bold

    /LatinWide

    /Leelawadee

    /Leelawadee-Bold

    /LetterGothicStd

    /LetterGothicStd-Bold

    /LetterGothicStd-BoldSlanted

    /LetterGothicStd-Slanted

    /LevenimMT

    /LevenimMT-Bold

    /LilyUPC

    /LilyUPCBold

    /LilyUPCBoldItalic

    /LilyUPCItalic

    /LithosPro-Black

    /LithosPro-Regular

    /LucidaBright

    /LucidaBright-Demi

    /LucidaBright-DemiItalic

    /LucidaBright-Italic

    /LucidaCalligraphy-Italic

    /LucidaConsole

    /LucidaFax

    /LucidaFax-Demi

    /LucidaFax-DemiItalic

    /LucidaFax-Italic

    /LucidaHandwriting-Italic

    /LucidaSansUnicode

    /Magneto-Bold

    /MalgunGothic

    /MalgunGothicBold

    /MalgunGothicRegular

    /Mangal

    /Mangal-Bold

    /MapInfoCartographic

    /Map-Symbols

    /Marlett

    /MaturaMTScriptCapitals

    /Meiryo

    /Meiryo-Bold

    /Meiryo-BoldItalic

    /Meiryo-Italic

    /MeiryoUI

    /MeiryoUI-Bold

    /MeiryoUI-BoldItalic

    /MeiryoUI-Italic

    /MesquiteStd

    /MicrosoftHimalaya

    /MicrosoftJhengHeiBold

    /MicrosoftJhengHeiRegular

    /MicrosoftNewTaiLue

    /MicrosoftNewTaiLue-Bold

    /MicrosoftPhagsPa

    /MicrosoftPhagsPa-Bold

    /MicrosoftSansSerif

    /MicrosoftTaiLe

    /MicrosoftTaiLe-Bold

    /MicrosoftUighur

    /MicrosoftYaHei

    /MicrosoftYaHei-Bold

    /Microsoft-Yi-Baiti

    /MingLiU

    /MingLiU-ExtB

    /Ming-Lt-HKSCS-ExtB

    /Ming-Lt-HKSCS-UNI-H

    /MinionPro-Bold

    /MinionPro-BoldCn

    /MinionPro-BoldCnIt

    /MinionPro-BoldIt

    /MinionPro-It

    /MinionPro-Medium

    /MinionPro-MediumIt

    /MinionPro-Regular

    /MinionPro-Semibold

    /MinionPro-SemiboldIt

    /Miriam

    /MiriamFixed

    /Mistral

    /Modern-Regular

    /MongolianBaiti

    /MonotypeCorsiva

    /MoolBoran

    /MS-Gothic

    /MS-Mincho

    /MSOutlook

    /MS-PGothic

    /MS-PMincho

    /MSReferenceSansSerif

    /MSReferenceSpecialty

    /MS-UIGothic

    /MT-Extra

    /MTExtraTiger

    /MVBoli

    /MyriadPro-Black

    /MyriadPro-BlackIt

    /MyriadPro-Bold

    /MyriadPro-BoldCond

    /MyriadPro-BoldCondIt

    /MyriadPro-BoldIt

    /MyriadPro-Cond

    /MyriadPro-CondIt

    /MyriadPro-It

    /MyriadPro-Light

    /MyriadPro-LightIt

    /MyriadPro-Regular

    /MyriadPro-Semibold

    /MyriadPro-SemiboldIt

    /Narkisim

    /NeoSansIntel

    /NeoSansIntel-Light

    /NeoSansIntel-Medium

    /NiagaraEngraved-Reg

    /NiagaraSolid-Reg

    /NSimSun

    /NuevaStd-BoldCond

    /NuevaStd-BoldCondItalic

    /NuevaStd-Cond

    /NuevaStd-CondItalic

    /Nyala-Regular

    /OAspSym

    /OCRAStd

    /OldEnglishTextMT

    /Onyx

    /OratorStd

    /OratorStd-Slanted

    /PalatinoLinotype-Bold

    /PalatinoLinotype-BoldItalic

    /PalatinoLinotype-Italic

    /PalatinoLinotype-Roman

    /Papyrus-Regular

    /Parchment-Regular

    /PlantagenetCherokee

    /Playbill

    /PMingLiU

    /PMingLiU-ExtB

    /PoorRichard-Regular

    /PoplarStd

    /PrestigeEliteStd-Bd

    /Pristina-Regular

    /Raavi

    /Ravie

    /RIC-39+ASCII

    /Rod

    /RosewoodStd-Regular

    /SakkalMajalla

    /SakkalMajallaBold

    /SegoePrint

    /SegoePrint-Bold

    /SegoeScript

    /SegoeScript-Bold

    /SegoeUI

    /SegoeUI-Bold

    /SegoeUI-BoldItalic

    /SegoeUI-Italic

    /SegoeUI-Light

    /SegoeUI-SemiBold

    /SegoeUISymbol

    /ShonarBangla

    /ShonarBangla-Bold

    /ShowcardGothic-Reg

    /Shruti

    /Shruti-Bold

    /SimHei

    /SimplifiedArabic

    /SimplifiedArabic-Bold

    /SimplifiedArabicFixed

    /SimSun

    /SimSun-ExtB

    /SnapITC-Regular

    /Stencil

    /StencilStd

    /Sylfaen

    /Symbol

    /SymbolMT

    /SymbolTiger

    /SymbolTigerExpert

    /Tahoma

    /Tahoma-Bold

    /TektonPro-Bold

    /TektonPro-BoldCond

    /TektonPro-BoldExt

    /TektonPro-BoldObl

    /TempusSansITC

    /Tiger

    /TigerExpert

    /TimesNewRomanPS-BoldItalicMT

    /TimesNewRomanPS-BoldMT

    /TimesNewRomanPS-ItalicMT

    /TimesNewRomanPSMT

    /TraditionalArabic

    /TraditionalArabic-Bold

    /TrajanPro-Bold

    /TrajanPro-Regular

    /Trebuchet-BoldItalic

    /TrebuchetMS

    /TrebuchetMS-Bold

    /TrebuchetMS-Italic

    /Tunga

    /Tunga-Bold

    /Utsaah

    /Utsaah-Bold

    /Utsaah-BoldItalic

    /Utsaah-Italic

    /Vani

    /Vani-Bold

    /Verdana

    /Verdana-Bold

    /Verdana-BoldItalic

    /Verdana-Italic

    /Vijaya

    /Vijaya-Bold

    /VinerHandITC

    /Vivaldii

    /VladimirScript

    /Vrinda

    /Vrinda-Bold

    /Webdings

    /Wingdings2

    /Wingdings3

    /Wingdings-Regular

    /ZWAdobeF

  ]

  /NeverEmbed [ true

  ]

  /AntiAliasColorImages false

  /CropColorImages true

  /ColorImageMinResolution 150

  /ColorImageMinResolutionPolicy /OK

  /DownsampleColorImages false

  /ColorImageDownsampleType /Bicubic

  /ColorImageResolution 600

  /ColorImageDepth -1

  /ColorImageMinDownsampleDepth 1

  /ColorImageDownsampleThreshold 1.50000

  /EncodeColorImages false

  /ColorImageFilter /DCTEncode

  /AutoFilterColorImages true

  /ColorImageAutoFilterStrategy /JPEG

  /ColorACSImageDict <<

    /QFactor 0.76

    /HSamples [2 1 1 2] /VSamples [2 1 1 2]

  >>

  /ColorImageDict <<

    /QFactor 0.76

    /HSamples [2 1 1 2] /VSamples [2 1 1 2]

  >>

  /JPEG2000ColorACSImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 15

  >>

  /JPEG2000ColorImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 15

  >>

  /AntiAliasGrayImages false

  /CropGrayImages true

  /GrayImageMinResolution 150

  /GrayImageMinResolutionPolicy /OK

  /DownsampleGrayImages false

  /GrayImageDownsampleType /Bicubic

  /GrayImageResolution 600

  /GrayImageDepth -1

  /GrayImageMinDownsampleDepth 2

  /GrayImageDownsampleThreshold 1.50000

  /EncodeGrayImages false

  /GrayImageFilter /DCTEncode

  /AutoFilterGrayImages true

  /GrayImageAutoFilterStrategy /JPEG

  /GrayACSImageDict <<

    /QFactor 0.15

    /HSamples [1 1 1 1] /VSamples [1 1 1 1]

  >>

  /GrayImageDict <<

    /QFactor 0.76

    /HSamples [2 1 1 2] /VSamples [2 1 1 2]

  >>

  /JPEG2000GrayACSImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 15

  >>

  /JPEG2000GrayImageDict <<

    /TileWidth 256

    /TileHeight 256

    /Quality 15

  >>

  /AntiAliasMonoImages false

  /CropMonoImages true

  /MonoImageMinResolution 1200

  /MonoImageMinResolutionPolicy /OK

  /DownsampleMonoImages true

  /MonoImageDownsampleType /Bicubic

  /MonoImageResolution 1200

  /MonoImageDepth -1

  /MonoImageDownsampleThreshold 1.50000

  /EncodeMonoImages true

  /MonoImageFilter /CCITTFaxEncode

  /MonoImageDict <<

    /K -1

  >>

  /AllowPSXObjects true

  /CheckCompliance [

    /None

  ]

  /PDFX1aCheck false

  /PDFX3Check false

  /PDFXCompliantPDFOnly false

  /PDFXNoTrimBoxError true

  /PDFXTrimBoxToMediaBoxOffset [

    0.00000

    0.00000

    0.00000

    0.00000

  ]

  /PDFXSetBleedBoxToMediaBox true

  /PDFXBleedBoxToTrimBoxOffset [

    0.00000

    0.00000

    0.00000

    0.00000

  ]

  /PDFXOutputIntentProfile (None)

  /PDFXOutputConditionIdentifier ()

  /PDFXOutputCondition ()

  /PDFXRegistryName ()

  /PDFXTrapped /False



  /CreateJDFFile false

  /Description <<





    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e55464e1a65876863768467e5770b548c62535370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200036002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>

    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc666e901a554652d965874ef6768467e5770b548c52175370300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200036002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>

    /CZE <>

    /DAN <>

    /DEU <>

    /ESP <>

    /ETI <>

    /FRA <>







    /HUN <>

    /ITA (Utilizzare queste impostazioni per creare documenti Adobe PDF adatti per visualizzare e stampare documenti aziendali in modo affidabile. I documenti PDF creati possono essere aperti con Acrobat e Adobe Reader 6.0 e versioni successive.)

    /JPN <>

    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020be44c988b2c8c2a40020bb38c11cb97c0020c548c815c801c73cb85c0020bcf4ace00020c778c1c4d558b2940020b3700020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200036002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>

    /LTH <>

    /LVI <>

    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken waarmee zakelijke documenten betrouwbaar kunnen worden weergegeven en afgedrukt. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 6.0 en hoger.)

    /NOR <>

    /POL <>

    /PTB <>





    /SKY <>



    /SUO <>

    /SVE <>

    /TUR <>



    /ENU (Use these settings to create Adobe PDF documents suitable for reliable viewing and printing of business documents.  Created PDF documents can be opened with Acrobat and Adobe Reader 6.0 and later.)

  >>

>> setdistillerparams

<<

  /HWResolution [1200 1200]

  /PageSize [595.276 841.890]

>> setpagedevice



